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From “She Editors Desk... 


With the changing seasons and times in the year, we devote the 
pages of this magazine, primarily, to the activities of the organiza— 
tions that use this media to get information to their membership. In 
January and February, space is allotted to the Texas Music Edu— 
cators Association to bring you the program of-the Convention— 
Clinic this organization has sponsored for these many years. In 
April and May, space is allotted to the Texas Music Teachers Asso— 
ciation for their Convention (and now Clinic) which occurs in June. 
This, the August issue is devoted, largely, to a young but very im— 
portant group that is just as devoted to a program of school music 
improvement as can be found anywhere——the Texas Bandmasters’ 
Association. 


In the Band music field, we have a great variety of interests and 
activities which the T.B.A. is able to cover during this three day 
session in San Antonio. For one thing, there is new repertoire to 
acquire. There is the approaching football season, which calls on 
the total resources of our six or seven hundred bands in the state. 
And we mean the total resources. There is music to prepare. There 
are new shows to think out, put together and present. Just as soon as 
that is over, there is the concert and contest season to prepare for. 
There are the multiple civic functions and duties which are a part 
and parcel of the work of every school band director. The T.B.A. 
Clinic can very well be the springboard for another successful band— 
season for all of the band directors. Look over their offerings in 
the center of this issue. Then go to San Antonio August 20—21—22. 


\ brand new organization that has for its aims and purposes about 
the same thing for choral directors as the T.B.A. has for band di- 
rectors has launched an extensive program of reading and getting 
acquainted with a large mass of music for the various choral organi— 
zations. In their first meeting in Dallas on June 25—26-—27, this 
alert group assimilated over 380 new numbers for choir! And with 
the help and assistance of some of our most outstanding choral di— 
rectors. There were over 80 directors in attendance, and enthusiasm 
was great. And just who ‘thunk’ up this type of a workshop? None 
other than a past president of the T.M.F.A., Jack Mahan. Jack was 
for many years one of the leading school band directors in the whole 
country. 


With this issue, we are going into a new, for us, process of print— 
ing. We are using ‘offset’ press work for the first time. It has some 
advantages over letter press, probably more advantages than dis— 
advantages. It is versatile and some things we can do that we could 
not do with letter press. For instance. we can set advertising in 
almost any way. Things that might be difficult with letter press 
can be done easily with offset. Just what is ‘offset’? A bit compli— 
cated to start with. First there is the typing of the article on a 
special machine called the ‘Varityper’, which has to be done twice— 
once to get the approximate length of the line, and then the exact len— 
gth of the second typing—this latter line being spaced automatically. 
Then there comes the ‘paste—up’, which has to be done in such a 
way that it will be the exact page in the magazine. The pages are 
then photographed, and negatives made the exact dimensions which 
are to be reproduced. This negative is then transferred to a metal 
plate in a machine called a ‘vaccuum frame. After a few minutes, 
this plate is taken out, put on a cylinder, and operations are about 
to start. The images which are on the metal plate are inked, and 
transferred to a rubber blanket on another cylinder, and it is from the 
image the actual page is printed Sounds very simple,eh? Well,it isn’t. 


Don’t forget August 20-21-22. And San Antonio. And T.B.A. 
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John Graham 
liead 
VWusic Department 


Troy, 


By: Dr 


State Teac hers ¢ ollege , lla. 


(Since it is about time for school 
to start again, the following article 
from Alabama’s Ala Breve seems to 
be fitting at the moment. Permission 
for reprint has been received from 
author and publisher. 

Archie N. Jones.) 


As the high school music student 
time of graduation he 
sometimes turns to his music direc— 
tor with the question, ‘No you think 
I'd make a good musi major?” This 
know, a very difficult 

the for 
may pe— 


ipproac hes 





Ss, aS you 
juestion to 
the director 


him a 


answer on spot, 
have 


well—in— 


uthough 
fore conscientious. 
tentioned, and often a 


student. he 


a 


verv ambitious 
nonetheless have 
doubts as to the qualities in ‘like 
which would count toward a success— 
ful career in 1 
has vet 


may 


Since no 
totally 
the 
the director may 
and 


uSIC. one 
devised a 
for 


1} OI 


accurate 


system determining capaple 


usic m@m resort 
to assurances encouragement 
which are evasive and designed only 
\like the 


seems to w 


to give 
lift he 


eage!l momentary 


int. 


\like then goes to college ana 


turned to be- 
frustration 


there his ambition is 


| 


vilderment because 


| , 
the unwise 


and 
encouragement of his 
igh school director does not match 
the hard realities of the 
usic prerequisites orthe many other 


college 
lemands made upon the music n ajor. 
If when the question was asked the 
had been able to give Vike 
with the facts before 
him——perhaps in the form of an ob- 
ective 


S lirector 
real counsel 
record——he 
night have given advice which would 
have prevented frustration and which 
night have 


: 
analysis or 


channeled \like’s interest 





into an avocation rather than 
i vocation. \ 


musi¢ 
college musi¢ 
for 


general 


good 
designed to 
the 
needs of 


urriculum is care 


t} 


€ music interests of 


student as well as the the 


uSIC major 


It is, therefore, with the hope that 
some step may be taken in the direc— 
tion of aiding the high school direc— 
tor in with Mike that the 
following criteria for the colleg: 
music major are submitted, criteria 
which are designed for allthe various 


counsel 
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Shall Mike Become 


A 


majoring areas of the colle 


Music Major? 


\ 
ot ISi¢ ‘ot intrequently t itor fa 


curriculum. professior Lt : t rease ti 
l. Superior musica aptitude. teria rewards is A is the 
\lusical aptitude is the i regate ol personal satistacti t those ser 
several potentials lor sical eXx-= susly endeay i ve their best 
pression, such as senses ot piteh, 5 \ pers rit pable »t 
rhtthm, loudness I bre, tonal dealing ettectiy y witli thers ' 
memory. etc. lhere are several ade position of leaders} Not a f a 
quate musical aptitud tests avallable usician’s ictivities are t “ ( 
at moderate prices capable rt eing vOlving active eadership. rows 
administered DV pers< s witl ut sucl OCCASIONS ccur so trequent 
highly specialized skills in testing in ost reas i musical endeavor 
Some such tests in¢ ie Seashore. that the ipsence yf tualities of 
kK walwasser——Dykema. lelso leadershiy would isuall Impose 
Gretsch, and others. \lusic dealers serious | tat Ss thie uSsit 
will be able to supply the es ol aspirant 
these and other tests as we ll as in 6. Supe! I oh si ol Stand 
formation concerning their us¢ ards) prt ( ir ne : ; 
a Above average 1 I edia | S| expresslol | vel 
Understandably, this is a isician s ive a background it 
bated point, and it is a thie iano reg ss of other eans ol 
lor not a little of the lusl express i f Sul 
garding musical aptitude \lus stitute for tual ex é ( is 
aptitude IS a quality 1 inte ence ’ perilor ince S ‘ that = the 
but 1s not the same qualit isure ni eans s acquired the 
in the so—called inte ce tests ntangible lua I siciansl! 
There are, however. yccas . so necessary t ( ent. \lar 
for the musician to exercis 1 f lee that | { yre tha 
rai or non—musical inte el ‘ edia | S eCXDressIor 
is to manipulate tine Sl enables the Student tl f is 
facets of his vocation successtfu usical horize i that a concer! 
This means, of course, that S| tr-ted sti iv be post 
possess sufficient gener! I ned unt e ut rk 1S begun 
gence. rated at east ive i Z \ S handicaps 
above. f f 
,. Three Or ore x I ! nay ( Sical hand 
In an adequate high scl ens - , mi etent 
or the equivalent in . i , — er f their 
truction. \lany ex . s yor \ ~aad serson. 
the field of music fa t ¢ ni 4 la ; 
the fact that the co S ‘ or 
must peg his is netiat - = | have the 
long before he enters enefit t| selectior 
begit the study I Ss t { f as the ; ning 
college level is fine ’ el f hie ot S Ht s choice will 
arts major but too late Lhe S Lest ¢ nes , = itat - 
mayor. ( nfortunate S wes One disa | : st dilli 
nost unfavorably will S ther cult t S fault ear 
fields of learning wi ! e pe since it . result { e of 
~~ ite is thre ~ rT 1 1loOT sever ' , ition 
yeal The ear lieve ent ( ni oe - siveness of the 
otor skills iny awn reflexes isals pyertantte determine 
perlormance make cessal this hefore shows ' sic areas is 
requirement. ade. ai lt iol it is bably 
1. Interest in music as itio i aw sie snacher te 
The word ‘vocation’ Is intendes { ake sur 1 test t P degree of re 
mean a sense ol belonging to the anim 4 e observed as the stu 
music profession as one wh feels dont wae ‘s college work 
that he has a mission to perform. It Q. Finetedan af haste theeey of 
isbelieved that such an intrepretation maues \, ales experience 
would foster a largeness of purpose cane of a we would include 
embracing the musician s desire o basic theor f usic without which 
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IM TA. Meeteng A Great Success 


TMTA’s vigorous president for the 
past two years, Dr. Roy J. Johnson, at 
the opening of the adult protion of the 


[MTA FORTY FIRST 
ANNUAL CONVENTION 
By H. Grady Harlan 


TMTA was organized in 1915, the 
same year SOUTHWESTERN MUSICIAN 
was launched. At the 1956 conven— 
tion, two charter members were present. 
Namely. Mrs. Sam Schofield of Lock— 
hart, and Dr. Clyde Whitlock of the 
Ft. Worth Star Telegram. The latter 
has not missed any one of the 4] meet— 


ings. 


Through the untiring efforts of Mrs. 
Curtis Smith of Waco, from a concept 
activated by past president Archie N. 
Jones in 1951, the student musicians 
have again been made an integral factor 
in TMTA under the caption of student 
affiliate membership which now num— 
bers many hundreds. 


The convention devoted all of Thurs— 
day to the student affiliate program. 
It opened with a breakfast sponsored 
by the chairman, Mrs. Smith. The pro— 
gram was provided by the Karl Johnson 
accordion F.insemble of Fl Paso. At 
the formal student session, perform— 
ances were provided by the Fl Paso 
All City Band directed by Ross Cap— 
shaw; the El Paso Wood—Wind Quintet, 
the Fi Paso Youth Sumphony conducted 
by Abraham Chavez; and Mary Katha— 
rann Kessler of Tyler, student affiliate 
piano concerto winner. Following 
these performances, George Anson dir— 
ected an autographing party in a stu— 
dent recital honoring the following 
Texas composers: Cobb, Kilpatrick, 
Pisk, Bown, Anson, Britain, Hearn, 
Kircher, Kennan, and Briggs. Thurs— 
day afternoon solo performances were 
given by student affiliate members 
under the direction of Mrs. Nina Over— 
leese. 


Three other features added to the un— 
usualness of the day for the SA mem— 
bers. The first w s a TV Quiz over 
station KROD El Paso by Editor of 
Keyboard Magazines, Dr. lan Mininberg. 
Panel members for the quiz were cho— 
sen from Texas student affiliates. The 
second feature was a tour of Juarez, 
Mexico and a banquet in that city. 
The third and concluding event was 
a ‘Sock Hop’ staged by Mrs. Reuben 
Mutnick. A happier and more talented 
set of students seldom are assembled 
in one meeting. 
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convention Friday morning was_ so 
thrilled over the SA performances of 
Thursday that he stated: ‘If we had 
closed the whole convention and gone 
home Thursday night, I would regard it 
as one of our greatest TMTA conven— 
tions.” In fact, Dr. Johnson’s address 
was devoted to the Student Affiliate 
membership potential. There were two 
other main events of the Friday morn— 
ing program, a panel discussion, and a 
solo piano group. 


Dr. Duane Haskell, vice president of 
MTNA served as moderator forthe panel 
as it discussed ‘How to create better 
relations between private teachers and 
teachers and officials in public schools 
and colleges.’ Panel members were 

Panel members were Robert Sewell. 
Odessa, private teacher; R. C. Michener 
of Midland, music supervisor; and Dr. 
Morton Keston, Professor of Psycho— 
logy of the University of New Mexico. 
The Musical event for the morning 
session was the playing of two num— 
bers by Dolores Rosenberg, pianist of 
Dallas who was the solo winner of the 
Student Affiliate competition. 


The Friday afternoon program was 
divided four ways: (1) A four—piano 
ensemble concert directed by Joanne 
Curnutt: (2)Discussion and demon— 
strations for voice, strings, wind 
instruments, piano and organ; (3)Re— 
freshments in the lobby of Magoffin 
Auditorium; and (4)A concert of three 
groups. The first was played by Alfio 
Pignotti, violinist; The Sibelius 
Impromptu played by the college and 
Fl Paso Youth Orchestras combined, 
and conducted by Mr. Chavez; and the 
final part was Franck’s Symphonic 
Variations played by the orchestra with 
Loraine Merrill, pianist, as soloist. 
[he artists were described as superb. 
The Texas Western people were fine 
hosts. 


President Johnson was at his best 
as MC for the annual banquet. Dr. 
Juane Haskell, speaker, effectively 
delivered an excellently prepared add— 
ress. The music portion of the pro— 
gram was the performance of Schubert’s 
Trout Quintet by Dalies Frantz, piano, 
Afredo de Saint—Malo, violin; Alfio 


Pignotti, viola; Horace Britt, cello; 
and Mary Coleman Bresler: double bass 
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violin. Dr. Johnson described the per 
formance as ‘monumental’. 

After a business session Saturday 
morning. Dr. Gene Hemmle demonstrated 
choral—techniques with mixed choir. 
The 100 voice personne! involved the 
choirs of El Paso and Ysleta High 
Schools. Mary Louise Ford and Jack 
KF lliott trained the choir in the memori-— 
zation of six standard songs. 


The F:] Paso Association did a fabu— 
lous job in staging and administering 
every detail of the 41st convention. 
The management and staff of the Hote! 
Hilton made every facility available 
There were no ‘sour notes’. It was a 
memorable convention. 


New officers for 1956—57 are: 


Rachel Kent, president; Dr. Roy John— 
son, lst vice—president; Fred Bigelow, 
2nd vice—president; Mrs. Elizabet! 
Elliott, secretary—treasurer; Ruby Kk. 
l.awrence, permanent secretary. Board 


members are Dr. Donald Johnson. 


Houston; Dr. Erno Daniel, Wichita Falls. 


Mrs. Cecile Meskimen, Lubbock; Robert 
Hoffman, Am arillo: Mrs. Reuben Mut— 
nick, Fl Paso; and Dr. Marjorie Walthall, 
San Antonio. 


The 1957 convention will be held 
in Tyler. 








Southern Methodist 


University 
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MACK HARRELL 


famous Concert and Operatic Baritone as 
Artist-Teacher with Gyorgy Sandor, Al- 
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T.M.T.A. 
IMPORTANT NOTICE 


BY FE. CLYDF WHIT!EOCK 


\ recent revision of the require— 
ments for teacher certification by the 
lexas Fducation Agency affects those 
teachers of applied music whose pup— 
ils wish to apply for high school 
credit fortheir study outside the school. 


Dr. V. J. Kennedy, Director of the 
Division of Curri- 

culum Dev elopment 
of the agency, 
plains the changes 


which have been made 


Ccx— 


The Certificate of 
Approval, which has 
been available since 
1940, will no longer 





be issued, except to 
who 
were eligible toreceive it prior to Sept. 
1, 1955, through conformity with the 


WHITLOCK 


those persons 


avenues of recognition in force at that 
time. ( A few temporary Certificates 
of Approval have been givento teachers 
who lack only the academic require— 
ments in Government, and were in the 
process of absolving it.) 


The Texas Fducation Agency will, 
certificate on the 
same basis which applies to certifi- 
cates in other fields of music. This 
will be called the certificate in App— 
lied Music, and will presuppose a de— 
gree in the field of music to be taught. 


however, issue a 


Teachers who now hold the perma— 
nent Certificate of Approval will not 
be affected by the new regulations. It 
is thought that teachers who have been 
continuously active since before Sept. 
1. 1930, still may apply for certifi— 
cation on the basis of exemption. 

The most significant result of the 
new arrangement, as it bears upon the 
lexas \lusic Teachers Association 
and its members. is that the examina— 
tions administered by the association 
are no longer available as one of the 
certification 


through which 


mav be achieved. 


avenues 


This seems to us a reasonable rul— 
ing. It could hardly be expected that 
the Texas Fducation Agency, set up 
by law to administer public education, 
and responsible to the citizenry of the 
State, should accept the acts of an out— 
side organization, over which it has no 
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control, as a party to the certification 
machinery. 


The Agency has gone as far as it 
may legally do soto recognize and pro— 
mote the work of the private teacher of 
music, by authorizing probably the only 
credit allowance given for work done 
This 
reflects confidence in our profession 
and its solidarity and standards of 
organization, and a desire to co—op— 
erate to the limit of legal permissi- 
bility. 


outside the school supervision. 


It is to be observed, significantly 
that for the first time the certificate in 
applied music will have legal status. 


plan and the 


The credit courses 
themselves still are approved by the 
Agency, the difference being that new 
applicants for certification will some 
in on a different basis. 


The portion ofthe plan which applies 
through Grade Fight may continue as 
before with examinations given by or 
for the schools. 


The Applied Music Committee of the 
Texas \lusic Teachers Association has 
worked on this project for well over 
leneth of 


twenty vears. and for that 


time the credit plan has been operative. 


through the State 
Superintendents W. A. 
J. W. Edgar and of state music 
sultants Miss Nell 
V. J. Kennedy. always with the most 


friendly 


co—operation of 
Woods and 
con— 
Parmley and Pr. 
relations and helpful co- 


operation. 


It is fitting at this time that this 
committee express its apprec lation to 
Dr. Kennedy. who has been most 
helpful and actively interested in the 
revisions and administration of the 


plan. 


The new bulletin covering the app 
lied music plan. including revisions 
made for the new printing . still is on 
the agenda of the Agency. and is. in 
fact. in the hands of the printer. Final 


checking of the copy has been made 


from Dr. 


bulletin is in progress.” 


| ater word Kennedy ‘The 


Contents” of this article have been 
read and approved by Ir. Kennedy 
lhe Texas \Music Teachers Associa— 


tion Con mittee on \pplied Nlusic: 


lillian Butler. 
Didzen. Midwestern University: 


| ubbock. \lrs. (), | 
Arda hy 


Johnson. Vusical Arts Conservatory. 


Amarillo: \lrs. H. \l. Overleese. lyler: 
Jeannette Tillett. TCI. Ft. Worth: 
Marie Waltman. Corsicana: Fk. Clyde 


Whitlock. TCU. kt. Worth. 
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Have You Looked Over 


The Advertising2 


AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION— 





CRAD-0-CORD 











Craddock proudly presents CRAD-O-CORD 
m fabr 


an entir ne for 


Compore CRAD-O-CORD’s outstanding 


feature: 


@ Developed f for band uniforn 
- Super r ( virair wool worsted 

@ Popular weight xuUriC feel 

@ Drapes perfectly for narter fit 

@ Retair hape } / pres longer 
@ finer weave a + 

@ Variety of por yr lor 
CRAD-O-CORD, developed i: ooutien 


,er weor 


with oa jing worsted n a Craddock 
exclusive ar ther example of the lead 
ership that has made raddock Uniforn 


the Choice of Ch nN r for 75 years! 


CRAD-O-COR 

for immed te Ge very ’ 
both new and rer 
forms. Write f 
information f 
don't have Opy f THE 
CRADDOCK BANDSMAN 
sure to req t th pr 
free book filled wit 


ra TICRADDOCK 
UNIFORMS 


From The House of Craddock 


CRADDOCK BUILDING KANSAS CITY, MO. 


‘ 
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Le Pianists, P 
Canwnts AGE... 
the piano sing is difficult, but it is 


perhaps the most rewarding of all 
effort at the keyboard. 


PIANO TONE 


By Charles F. Wootton 
{ssociate Professor of Music 
Howard Payne College 


What is the most important item in 
piano playing? Perhaps technic? 
(But what is technic?) 
large repertory? 

9 


Perhaps a 
Perhaps the quality 
of the repertory? Is it playing the 
right notes? Is it inspired interpre— 
tation? Is it personality? |s it playing 
of masculine power. or of feminine 
charm? 
tions which could be asked, but it 
seems to me that the one item of su— 
preme importance is beautiful tone of 
singing quality. 


[here are many other ques— 


What good is a large and well— 
chosen repertory if it is not pleasant 
to listen to? The tone of the piano 
if wrongly produced, is one of the 
most unpleasant things in all music 
The bang bang of a perpetual fortissim 
is such a strain on the nervous system 
that no wonder teachers and pupils 
alike become nervous and irritable. 
The musical player, even when he 
produces a fortissimo, is careful not to 
make harsh sounds, for piano tone can 
be loud and thrilling without being 
noisy. 


The piano student must learn the 
difference between noise and music. 
To form an ideal of a big, noble,even 
loud tone without harshness should be 
one of the aims of every teacher. |.et 
all piano students listen carefully 
to the playing of eminent violinists, 
cellists, some of the best singers, 
and even of other pianists. To make 


GEARED FOR SERVICE RIGHT NOW! 


COMPLETE 
STOCKS 

OF All 
PUBLISHERS 





H&H MUSIC CO., 1717 Main, Houston, Texas 
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Good judgment is essential. A tone 
which is suitable for a large concert 
hall may not be bearable at all in a 
small studio or family drawing room. 
An incident comes to my mind con— 
cerning Anton Rubenstein’s playing a 
command performance in the private 
rooms of the Empress of Russia. He 
had played a number of calm, quiet 
pieces, Nocturnes and Mazurkas of 
Chopin, and the Empress and assem— 
bled company were charmed. Suddenly 
he launched out into Liszt’s trans— 
cription of Schubert’s Friking. As he 
thundered along the noise became un— 
bearable and the Empress had to re— 
treat to a remote part of the room. At 
the conclusios of the piece the child 
was quite dead, Rubenstein was nearly 
so, and the ears of the Empress and 
her retinue had been so assaulted 
that the concert was terminated then 
and there. This is a good example 
of bad judgment. 


What good are power and facility if 
the results are physically painful to 
the listeners? A pianist must have 
strength, a large tone, but the control 
of that power, in pianism as in govern— 
ment, is the truest test of strength. 
\ retired railroad engineer once told 
me that by using the airbrakes of 
of locomotive judiciously he could 
bring the engine up to an egg on the 
track and crack it without spilling its 
contents. The engine had brute 
strength to obliterate the egg, but it 
took the greater p ower of skill and 
control merely to crack the shell. 
Actually, in the piano art it requires 
more power and control to play pian— 
issimo for a contin uous period than it 





does to play loudly. 

I remember some mary elous example S 
of occasions when the _ performe: 
thrilled me with beautiful singing 
pianissimo tones. Once it was Jos: 
Iturbi playing a Mozart Sonata 
certain Chopin Etudes, all requiring 
lelicacy. Again it was his playing 
Beethoven’s Moonlight Sonata ir 
last movement that he _ produc: 
chrilling fortissimo climaxes without 
the slightest harshness. Another tin 
it was Alexander Brailowsky in t 
Beethoven Appassionata Sonata and 
Chopin Ballade in G minor and A- 
flat Polonaise making tones of grand- 
eur and nobility, but without stridency 
Even in the Falla Ritual Fire Dar 
Brailowsky filled the hall with bril 
ant fortissimoy but it did not hurt 
ears. One more instance was that 
Ignaz Friedman re—creating the Cho 
Preludes with all their variety 
nuance and dynamics and making lov 
ly tone throughout the whole rar 
from pianissimo to fortissimo. 


As we practice we should list 
more to the kind of tone we produc 
Even in pieces which require per- 
cussive effects we should try to make 
hem bearable The piano is not 
pair of cymbals, but too often we h 
it played as if it were simply a nois 
maker. After ali, one does not play 
cymbal solo in the parlor for guests 
a Sunday afternoon. 


Cantabile, a singing tone, even 
canto are terms we should emphasi 
more than we do in our teaching 
Piano music, | repeat, can be thrilling 
without being noisy. It cannot 
noisy and still be a solace, a consola- 
tion, an endearment, or the expressi 
of the soul’s deepest feeling. We ar 
not aware of the possibilities of the 


Continued on page 14 
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CLARINET 
PKOBLEMS 


By Lee Gibson 
Assistant Professor of Music 
North Texas State College 
Denton, Texas 


The clarinet is the johnny—come— 
lately of the wind section of the orch— 
estra, having been sufficiently per— 
fected to be accepted by the better 
composers for indoor use about 1750. 
Its unique nobility of tone is the re— 
sult of acoustical properties which are 
those of a stopped cylindrical pipe. 
Rather unfortunately, however, the 
clarinet——having a relatively large 
bore and being one—half the length of 
any other wind instrument for a given 
pitch——is heir to a singular mode of 
behavior: of all the orchestral instru— 
ments, beth wind and string, the clari— 
net alone tends to fall in pitch with an 
increase in volume and rise in pitch 
with a decrease in volume. As a mat— 
ter of fact, the oboes, flutes, bassoons. 
brasses and strings which surround the 
clarinet all tend to rise in pitch during 
a crescendo and fall in pitch during a 
dimuendo, leaving the clarinetist 
with the difficult task of completely 
countermanding the normal tendencies 
of his instrument. 


The flutes are especially prone to 
sharping in the fortes and if this is 
allowed they will almost surely be 
joined by the oboes with their similar 
if less positive—pitch characteristics. 





WOODWIND WORKSHOP 


Quintets for flute, oboe, clarinet Bb, 
horn F and bassoon 


eeeeee 


Bizet Quintet from Carmen $1.50 
Debussy Arabesque No. 1 1.50 
Debussy Arabesque No. 2 1.50 
Gade Merry Go Round 1.00 
Granados Oriental 1.50 
Kodaly Zongora Muzsika No. 2 1.00 
P arris Woodwind Miniatures 4.00 
(15 short melodic originals) 
Poldini General Boom Boom 1.00 
Schubert Valse Sentimentale 1.00 


Write for complete catalogue 


HENRI ELKAN 
MUSIC PUBLISHER 


1205 Walnut Street Philadelphia 7,Pa 


August 1956 


excepting the clarinets, of course—— 
then quite naturally follow the leaders 
in a pitch race in which everyone 
eventually loses. 


What then are the solutions to the 
clarinetist’s dilemma? Firstly, the 
director must make sure that his org— 
anization does not carelessly sharpen 
its pitch in the forte passages. Sec— 
ondly, the clarinetist must do every— 
thing possible to maintain his pitch, 
knowing at the outset that he can do 
this much, but very little more. Given 
a certain instrument, the controllable 
factors are (a) mouthpiece, (b) reed, 
and (c) embouchure. 


For orchestra, concert band, chamber 
music, and solo playing, a mouth— 
piece facing variously designated as 
medium or medium close is generally 
preferred. (In actual dimensions this 
should be, for the B—flat clarinet, a 
tip opening of about .039”" to .046”’, 
with an opening one—half inch down 
from the tip of about .005”’ to .007”’, 
the latter dimension 
effective measurement of the length of 
the facing.) 


being a fairly 


The best reed for this type of 
mouthpiece is the traditional French 
cut reed which is so universally pre— 
ferred in legitimate playing, The 
features of this design——the 
strong center and the finely 


tip——make it ideally suited for band 


basic 
shaded 


and orchestra playing, but much less 
acceptable for dance band work where 
more open facings are used. A strong 
center in the cut of the reed is the 
first essential for pitch stability on 
the clarinet. If 
seems to lack sufficient center, but is 


a reed in question 


otherwise promising, it should be 
trimmed lightly one or more times with 
a clarinet reed trimmer——without which 
item no serious clarinetist would think 
of trying to exist. While some pro— 
fessionals do spend a great deal of 
time ‘‘fixing’’ reeds, satisfactory re— 
sults can be 


mouthpiece with a medium French cut 


obtained on a good 
reed, and access as needed to a reed 
trimmer. (If scraping is necessary, it 
may be done with fine wet—or—dry 
abrasive paper, usually at the tip and 
down each side but not ordinarily in 
the center alone——razor blades and 
knives are not recommended. ) 


For a stable but controllable pitch 
the clarinet embouchure requires an 
extraordinarily firm lip, but with con— 
siderable freedom for the unhampered 
vibration of the reed. The loose lip 
and pinched jaw of the poor clarinetist 
result in the all—too—often—heard 
sharpness in the chalumeau (lower) 
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register and flatness in the clarion 
(upper) registers. While volumes have 
been written about clarinet embouchure 
one phrase may very well serve as a 
guiding 

formation: 


embouchure 
firmness with freedom. 


principle in 
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We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 


ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 


AT TWICE THE PRICE 


Maxwell Meyers, Ine. 


San Antonio 


Texas 










A DEPENDABLE 
’ PRODUCT—STYLED 

TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1065 8. 4th 8st. 
GREENVILLE, ttLtLIinotrs 














The VILLA-REED 
Company 


OQualityREED Sfor... 


OBOE °* ENGLISH HORN 
Hand Made and 


Guaranteed to Play 


3913 POLK ® CA 7-0520 
HOUSTON 23, TEXAS 
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NEW PERFORMANCE REGULATIONS For Bands 


CITASS B AND CLASS C — Bands 
from high schools with an average 
membership of 119 or less students in 
erades 9, 10, 11 and 12 during the 


period, AND 


ands from junior high schools curr- 


preceding accounting 


ently enrolling less than 500 students 
AND bands from 


junior high schools c omposed of only 


in grade 9 and below, 
srade 8 and below——regardless of en- 
ro lment——shall perform 2 naumbers 
fromthe listdesignated as Class B an 
( plus a march of the director’s own 
selection. 


anne ee — — 


11 school band men should read 
the following NEW regulations for con- 
tests in 1957 carefully There are 
several basic changes in classifica~ 
tion, and now all high schools count 
enrollment beginning with the ninth 
vrade. thus pushing up the classifi- 
cation of many schools at least one 


/ 


classification Editor 


Bands entering Texas Regional 
Cor petition—k estivals must conforn 
strictly with the following require— 


ments. 


CLASS AAAA —_ Bands from higl 
schools with an average membershij 
during the preceding accounting perio 
of 845 or more students in grades 9 
10, 11, and 12 shall perform 2 selec- 
tions from the list designated as Clas 
AAAA plus a march of the director’s 


own selec tion. 


CLASS AAA -— 


schools with an average n embership of 


Bands from high 


370-844, inclusive, students in grades 
9, 10, 11 and 12 during the preceding 


shall perform 2 
selections from the list designated as 
Class AAA plus a march of the direc- 
tor’s own selection. 

CLASS AA — Bands from high schools 
with an average membership of 200- 
369 inclusive, students in grades 9, 
10, Ll, and 12 during the precedin 
accounting period shall perform 
selections from the list designated as 
Class AA plusa march ofthe director's 


period 


accounting 


) 
own choice. 


Continued on page 13 





FULL SYMPH 


Recent and New Important Band Works— 


Condensed Scores sent on request. 


Overture and Alleg,o from La Sultane 


| Concert Square Dance 


Just Issued— 


Passacaille 
*17th Century French Composer 
Band Show on Carmen 


Band Show on H.M5S. Pinafore 


Who's Who in the Band (exhibiting the instruments) Philip Gordon 5.00 8.00 ¢-D 


Extracts from Mother Goose Suite 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street 


Couperin-Milhaud-Walker 5.00 8.00 

Excerpts from Carnival of the Animals. 1st Suite Saint-Saens-Cray 8.00 11.00 B-C 
Excerpts from Carnival of the Animals, 2nd Suite Saint-Saens-Cray 8.00 10.50 B-C 
Harold G. Davidson 3.50 5.50 C-D 


BAND BAND GRADE 


*Lalande-Beeler 5.00 2.00 CG 


Gregory & Dalby 3.00 (compl.set) D 
Gregory & Dalby 3.75 (compl. set) C-D 


Ravel—Cray 4.50 7.00 B—C 


Philadelphia 3, Pa 











CI 


T.B. A. Convention 


BUURIIt Ine, 





ARF NCE SAWHIEI 


TEXAS BANDMASTER’S ASSOCIA TION 


AND 


BOURNE Inc. 


put’ FRAUK ERICKSON 


IN A DEMONSTRATION OF THE NEW 


hTEMENTARY AND INTERMEDIATE BAND METHOD 


GUIDE TO THE BAND 


BY 


August 20—21—22. 1956 


136 WEST 52nd Street New York 19,New York 


AND FRANK FRICKSON 


San Antonio,Texas 
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ROTH-REYNOLDS | 


=> Bake me Beb-Saae heck -sek a— 


an 


LEONARD SMITH 
CHOOSES REYNOLDS 

“A new era in cornets 
and trumpets — the 
matched set Contemporas. 
An engineering triumph, 
perfect balance, superbly 
matched tone quality. 
Will satisfy the demands 
of ony performer.” 


CONTEMPORA * PROFESSIONAL + EMPEROR * ROTH 


ay. SCHERL & ROTH, Inc. 











AAAAAAAAAAAAAAAAAAAAAAAAAAAAEDA 


) 
§ 


woud College 
MARCHES 
By 


K.L.King 


AAAAAAAAAAAAAAAAAAAAAAAAAAALALS 


TIGER  TRIUMPH(L.S.U. 

+ PHILLIPIAN FESTIVAL(Phillips) 
+ PURPLE PAGEANT(Northwestern) 
<HAWKEYE GLORY (lowa) 

+ MARCH OF THE TARTARS(Wayne) 
+ PRIDE OF THE ILLINI(IIlinois) 
MICHIGAN ON PARADE(michigan) 
MIGHTY = MINNESOTA 
UNIVERSITY OF CHICAGO 
UNIVERSITY OF IDAHO 
SOUTH CAKOTA STATE COLLEGE 
DRAKE RELAYS 


Price,each, Full Band $1.50 


K.L.KING MUSIC HOUSE 
Fort Dodge,lowa. 


AAA SAAAAAAAAANAAAAAAAAAAAAAAAAA 


DPA AAAAAAAAAAAAAAAAAAAAAS 


If vou sometimes think that your 


youngster spends too much of his 
study time playing his musical ins— 
trument. don’t worry A national 
survey has shown that 90 per cent 
of all honor students in elementary 
schools play some kind of musical 
instrument 
777 ee + ee eee ee ee | 
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THOUSANDS HAVE PROVED 
OUR SERVICE IS BETTER 
MAY WE SERVE YOU TOO? 


Dependable Service Since 1891 


316 WEST COMMERCE srreey 


SAN ANTONIO, TEXAS 
* 
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T.BA. Convention Plaxa Hotel San Antonio Augit 








FERDE GROFE — Often referred to 
as the “Musical Apostle of America” 
and the “Prime Minister of Jazz.” 
His wide background includes be- 
ing staff conductor at NBC and 
many wonderful compositions; a- 
mong them are the “Grand Can- 
yon” and the “Mississippi” Suites. 
lt is a Ist for T.B.A. to welcome 
Mr. Grofe as a guest clinician for 
their August Clinic. The Big 3 
Music Corporation proudly presents 
Mr. Grofe. 





S 
f 


Ball room of the Plaza Hotel. 
C.W.O. Emil Krockmal, Conductor. 
Antonio Musicians Society. 

Music Co. before July 1st. 

be programmed aiid played. 


Question and Answer Session. 
7. Free Bar-B-Q at the Lone Star Patio. 





= 


2. Featuring the 4th Army Band of Fort Sam Houston, 
3. Luncheon and Dinner Music furnished by Local 23, San 
4. Submit any manuscript music to John J. Bell, Southern 
5. All new publications of all the major music houses will 


6. Seminar for new Texas Band Directors—Open Forum— 


3 


EMIL KROCKMAL — Director of the 
featured 4th Army Band. Last year’s 
guest proved capable and provided 
the Best Band for the Clinic in the 
history of T.B.A. We welcome and 
thank Emil Krockmal. 





FOSS OOOEE HE OSEETESE ESET ESSE ESESESESESO SS OSESES ESSE ESESSEEEES ESS EEE ESEESESS ES ESE SEHESEESESESEEEESESESESESESOOSS 


1. All sessions to be held in completely air-conditioned 
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FRANK ERICKSON — At the present 
time is West Coast Representative 
for Bourne, Inc. and comes to us 
through the courtesy of that firm, 
Mr. Erickson has a varied back. 
ground of music including a stint 
as arranger on the Dragnet T-y 
Show. He will be our Junior High 
School Clinician. ; 





VINCENT ABATO — Thes 

ist for the 9th annual clini is 
one of the top saxaphone and 
clarinet artists ir America 
He is currently with top TV 
orchestras as well as being 


sought after by the t 


clinics throughout the U.S 
G Leblanc Co has lor a 
great service t the TBA 
making this appeearance jf S 
ble 


TED TATGENHORST Director 
the Mansfield Senior Hig! 
Band of Mansfield, Ohio. Co-/ 
of Book: “Precision Marchi 
the Band.” Mr. Tatgen! orst 
this year’s Marching C. nic 
comes to T.B.A. through thé 

sy of Bourne, Inc. 





< —_ 
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int 2020-22 th ANNUAL CLINIC 
‘ug? STAGE BAND 


WE ~ NEW MUSIC 
MARCHING BAND FILMS 
JR. HIGH SCHOOL CLINIC 





- an 


FOURTH UNITED STATES ARMY BAND 


The Fourth Army Band plays in concert formation at Fort Sam Houston. 

The Band, under the Direction of Chief Warrant Officer Emil & 

Krockmal, Sr., will be at the Texas Bandmasters Association Clinic at the Cy 

Plaza Hotel, San Antonio, on August 20, 21 and 22, 1956. LYLE SKINNER — Director of the > . > 





famous Waco High School Band for . 
the past 24 years. He will be c 


Texas Bandmaster of the year of -_ 

T.B.A. and offer new music manu- \ 

script and other conducting duties 

in the August convention. y ww ~ 
J he 


E| 
ORY * 


JIM JACOBSON -—Director 
of the famous Texas 
Christian University Band 
Mr Jacobson will assist 
with the Marching Clinic 


and show Marching movies 





ab, 











RALPH HERMAN Agair 
Mr Hierman returns by popular 
demand Composer, conductor 


and arrange f wide fame le 
DON GILLIS—Brought te gaat Beco 3 


serve AS band 
T.B.A for the first time . 
iil intr ii 
throug! the courtesy of 
lease for 
Mills Music, Inc. Mr, 
appears thre g 


Gillis was formerly head 
of music at N.B.C. and ale 
has written many compo=— 
sitions It is a pleasure 
t< welcome Mr. Gillis te 
the August clinic. 











FOR THE LADIES 














Walnut room will be open at all times for bridge. 
MONDAY MORNING 
Shopping in town. 
MONDAY AFTERNOON 
Informal coke-party in Officers Suite for Directors’ wives and 
. | children. 
“4 : TUESDAY NOON 
Ce Style Show for wives. 
ching Ww TUESDAY AFTERNOON 
vat | Tour of Brackenridge Park, Zoo, etc., for Directors’ wives 
nician. He GENE HALL-—Present dir— and children. 
— o- ector of the North Texas : TUESDAY NIGHT 
State College, Dance Band ; Free Bar-B-Q, Dance and Aquacade at the beautiful Lone Star 
Lab. Band Dr. Hall has patio and pool. 
—— a wide and varied back— ‘ WEDNESDAY MORNING 
ground of music including } Shopping in town 
playing with various name 
bands He will be this Free Baby Sitting service. Playground facilities available to Plaza Hotel guests 
year’s Stage Band Clinician at all times. 
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NATIONAL GUILD OF PIANO TEACHERS 


[rl Allison, President, Rox 1113, Austin, Texas 


Winifred Buck, of Keene, New 
Hampshire, National Chairman of the 
Guild Composition Test, reports that 
167 compositions from 
twenty James Reistrup of 
Washington, D. C., and Flliot Gr iffis 
of | os Angeles were the judges. 

Now is the time 


there were 


states. 


when all good 
teachers look up new material for the 
Never have the pub— 
lishers put out such an attractive 
array. No one need teac h the same 


coming season. 


old spinning songs and hunting songs, 
let’s take a sabatical tor a year and 
introduce some new sounds. And 
surely, no one can find an excuse to 
‘arranged’ watered—down 
Bach...be honest, ‘arranged Bach’ is 
not Bach at all. There is not much 
pointin giving the tune from a Chopin 
Waltz, either, to a baby...let the 
thild wait a little, and if he makes 
reasonable progress, he will be able 
to play the real thing later. 
are a few 


assign 


There 
arrangements which are 
well done, and which make music of 
superlative difficulty within the 
range of young pianists, but a gen— 
uine composition is far more to be 
desired. Teachers sometimes feel 
that it is a great burden to examine 
100 pieces to find one or two suit— 
able for their pupils, but buyers do 
this in all fields: suppose we had to 
select hats for other women! The main 
thing is to be systematic about it, 
take time to select, classify new 
music, study it, be able to play it 
well, introduce it at the right time. 


DANIEL POLLACK, four—year scho— 
larship student of Rosina | hevine, 
has just won $1125 in first prizes 
from the National Guild as the re— 
sult of entering two events in the 
Recording Festival last fall. He has 
also justwon a solo Town Hall Debut 
from the Concert Artists’ Guild of 
New York and will play there Dec. 6. 
I.ast year he won the $1000 Chopin 
Scholarship from the Kosciuszko 
Foundation, and the YMHA Artists 
Award which resulted in a brilliant 
recital at Kaufmann Auditorium, New 
York. He studied formerly with Ethel 
l.eginska, Jacob Gimpel and Lillian 
Steuber and at 16 was soloist with 
the I.os Angeles Symphony. 


Now is the time to profit by your 
wonderful Guild Syllabus, to out— 
line each student’s work. Take ad— 
vantage of the ‘Musicianship phases’ 
to secure steady progress. Your 
Guild can do so much for you if you 


will accept all it has to offer. 





Grace White, Editor, 520 Fifth Ave., New York 


HF LLP FOR NEW GUILD TEACHERS 


‘If a new teacher, a young gradu— 
ate, let’s say, were to enter her first 
pupils inthe Guild what advice would 
you give her?’ 


This question was put to Mother 
Elizabeth Marie J[.andry, 0O.S.U., 
head of the music department of 
Ursuline Academy in New Orleans. 
The Academy was established for 
women in 1727, and music has been 
taught there from that time on. 


‘The Guild Auditions are as bene— 
ficial for the teacher as for the stu— 
dents if the teacher is interested in 
learn from the 
judge, from the syllabus, from every— 
thing that comes from the Guild Head— 


improving. One can 


quarters office as 


ference to the Guild Syllabus. 

It is important to start early to 
prepare the pupil. I never assign 
just one piece but two or three first 
thing in the fall while enthusiasm is 


high. It is most important to allow 
ample time for Bach. Any Bach 
piece needs to ‘ripen’ after it is 


memorized. Pupils usually like their 
Bach after it is memorized, — quite 
often it is their favorite.’ 

Mother Flizabeth Marie entered the 
Guild in 1938. ‘I put in my two best 
students to try it out’, she said with 
a smile. ‘ever since then I have 
entered mv entire class when | saw 
what it did for the first two.’ 





Box 1113 





DO YOU DO THE SAME THINGS OVER 
THE GUILD SYLLABUS is a framework of marvelous elasticity, an outline which lets you teach 


the widest possible variety of music, the greatest expanse of technic, the most widely divergent 
styles. USE IT! STUDY IT! 

THE GUILD rewards each pupil’s every effort. 
heights by following the GUILD SYLLABUS. It does not regiment you. You need not become a ee 
mere repeateree year after year, but reach out for new horizons, fresh outlook, substantial progress 


You can well be proud of your membership in the 


Vational Guild of Préins 


( Founded twenty—seven years ago) 


AND OVER 


You and your pupils can grow to the greatest 


hackers 


AUSTIN, TEXAS 











directives. In 
summer prepare for the coming year, 
outline everything with constant re— 
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Continued from Page 8 


during the preceding accounting period. 
AND Bands from junior high schools 
with a current enrollment of 3500 or 
more students in grade 9 and below 
shall perform 2 selections from the 
list designated as Class A and CC 
march of the director’s own 
election. 

CLASS A AND CLASS CC - 
from high with an 
membership of 120-199 inclusive, 
tudents in grades 9, 10, 11, and 12 


olus a 


Bands 


schools average 





ITEMS OF INTERES?....... 


Football and music go together 
for Tommy Walker, former place— 
kicker onthe University of Southern 
California football team, and now 
director of the football band at USC. 
He plays the trumpet. During his 
college years he was solo trumpeter 
with the band when not playing foot— 


ball. Before graduating he broke the 
Pacific Coast Conference record for 


conversions. 


TT RAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 


We all attach much greater valuc 
to something we work for or make 
than to that 


just comes to us without any effort. 


oursel ves something 


Children especially enjoy partici— 
pating in activities themselves When 
they make simple musical instru— 


ments, such as ukuleles out of igar 


boxes and strings bought at the 
music store; clogs from pleces of 
wood: horns of cardboard, coffee— 
can drums, and use many other 
every day articles ot make their 


own music, thev learn something a— 


bout music and have fun at the same 


Teeereereeeeeeeeeeeene 


When Sigmund Romberg was a boy 
in Hungary, he and his father often 
joined in musical sessions at home. 
He played the violin and his father 
When he became 
old enough to join his school or— 
Ameri— 


children, too. get a great deal 


play ed the piano. 


chestra, he was oveyjoved. 
can 
of pleasure out of playing music at 
home and at school. The opportuni— 
ties for youngsters to play in school 
bands and orchestras is growing all 
the time. 


SERRE SEER SEESS 
In Baton Rouge, La. (Population 
125,629), every pupil in school par— 
ticipates in some musical activity by 
the time he reaches the seventh grade. 


ee EEE eee AAA © 


August 1956 





TRIN 


ITY UNIVERSITY 
DEPARTME 


NT OF MUSIC 





je / ho 
iia Trinity University Choir 
Weiss Marshall Barnes, Director 
Organ Opera Workshop 
w John Seagle, Director 
Strings finds ‘ . 
a Trinity University Band 
Music Literature Irving Dreibrodt, Director 
misters Guest Professor — Piano 
Sweets Miss Dorothy White 


Composition 


Music Department Chairman — John Seagle 


Associate Chairman — Frank Hughes 
715 Stadium Drive 


SAN ANTONIO 12, TEXAS 
Mention The “SOUTHWESTERN 
MUSICIAN” when Buying from 


Our Advertisers 








HOWARD PAYNE COLLEGE 


Guy D. Newman, Th.D., 
Brownwood, Texas 


President 


Division of Music 
H. Grady Harlan, Ph.D., Chairman 








Beginning with the Summer Se: 1956, Howard Payne College will 
administer two Summer Sessions of kK-weeks each The D on of Music 
will offer Undergraduat nd Gr iate Cours toward the BA; BS: 
B. Mus. Ed.; and Master of Ed. Degre A wide range of courses will be 
offered by the regular staff. HPC nditionins | immer attend- 
ance like a vacation away fro hom 
For information address the Registrar. 
| SAW IT IN THE SOTHWESTERN MUSICIAN 
CH; 
HOW TO BUILD A 
by 
RALPH FLANAGAN 

A comprehensive Method to prepare musicians for dance orchestra 


participation, especially designed for school musicians who wish to 
rganize a dance band 
CONTENTS 
fone and Tine Syncopation Tempo and Time 
Studie Full Band Including Special Effects 
Ihree complete arrangements by Ralph Flanagan 
Pictures ot the Flanagan Band 
PUBLISHED FOR 
4 Sexes Clarinet 6 Brass 4 Rhythm 
Parts $1.90 Each Piano Leader $2.00 
(,el dour Sel Books Today 


SOUTHERN MUSIC COMPANY 


1100 Broadway San Antonio 6, Texas 





SOUTHWESTERN MUSICIAN TEXAS MUsi EDLCATOR 
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7 Accordion Teachers 


Teacher & Salesman 


San Antonio, Texas 





» WE ARE SEEKING THE WHERE- 
ABOUTS OF THE FOLLOWING: 


-C. E. O’Neil—~—Guitar Solicitor 


>James or Lorette Posti or Postizzi 


> 
Jack or John P. Butler——Guitar 


matchless violin 
Italy——such as Amati and Stradivarius 
——knew that Swiss pine and Norway 


spru ce 





eeea” 





MENTION SOUTHWESTERN 


CIAN-TEXAS MUSIC EDUCATOR 


WHEN YOU BUY. 


MUSI— 185 music 
69,000 


school 


regular music instruction. 


provided the finest of all 
materials for the tops of their su— 
perb instruments. They had no lab— 


HERE AND THERE-Items of interest. 
; The 


makers of 


more quickly through pine and spruce 
than through any other woods. 

pe ee CSS S SS SSS SSS SEES SSS SSS 2 2 ® | 
The Dallas School System employs 
teachers for 


more than 


children receiving 


Lyle Skinner will be honored as 
the Band man of the year at the forth 
coming T.B.A. Meeting in San Anton- 
io August 29-23. 


Clifton Williams,gifted young com- 


; 7 , staff of the Uni- 

@W. A. Taggart——formerly of Oklahom . ; ? ida — poser on the Theory ° 
‘ ws City ” oe proof that they pace right, versity of Texas,was awarded the 
‘ oy “eat instinct and trained ear $500.00 Ostwald Award for the best 
MAXWELL MEYERS. INC. to c them they were...Centuries later, composition of the vear.for concert 

‘ , science confirmed their judgment 
e PSSSSSSSSSSSSSSSSSSSSSSSSSCSSSESCCCS 
628 S. St. Mary’s by demonstrating that sound passes 


Are You “Going Places” 


With Your Music? 








TEXAS ASSOCIATION OF 


Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 

Sherman, Texas 

Francis H. Mitchell, Chairman 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 
School of Music and Fine Arts 
University of Corpus Christi 
Corpus Christi, Texas 

William C. Martin, M.M., 
Chairman Music Dept. 


Fast Texas Baptist College 
Marshall, Texas 

George S. Thompson, 

Acting Chm., Division of Fine Arts 


East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D. 

Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 

Dean, Department of Music 
Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, Ph.D., Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M 
Chairman, Department of Music 


Lamar State College 
Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald 1. Sonnedecker, Ph.D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 


Sacred Heart Dominican College 

Houston, Texas 

A. E. Hall, M.M., Director 

Department of Music 

Sam Houston State College 

Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 

Chairman, Department of Music 

Southern College of Fine Arts 

Houston, Texas 

Homer F Springfield, B.S., M.M. 

Mus.D., President 

Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 

Southwest Texas State College 

San Marcos Texas 

Mary G. Buchanan, Acting Head 

Dept. of Music 

Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 

Mus.D., Dean, School of Fine Arts 

Stephen F. Austin State College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 

Chairman, Department of Music 

Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 

Dean, School of Fine Arts 

Texas College of Arts & 

Industries, Kingsville, Texas 

Preston Stedman, Ph. D. 

Chairman, Dept. of Fine Arts 

Texas Lutheran College 

Seguin, Texas 

Rolf Espeseth, M.M., Chairman 

Division of Music 

Texas State College for Women 

Denton, Texas 

J. W. Eberly, Ph.D., Head 

Department of Music 


Texas Technological College 
Lubbock, Texas 

Raymond Elliott 

Acting Head, Dept. of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M.M. 
Director, Department of Music 


Trinity University 

San Antonio, Texas 
John Seagle 

Director, Dept. of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 

William E. Steward, 

Chairman, Department of Music 
Plainview Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D. 

Dean, School of Music 


Junior Colleges 
Amarillo College 
Amarillo, Texas 
Lloyd Patten, B.M., M.A. 
Head, Dept. of Music 


Arlington State College 

Artington, Texas 

Earl D. Irons, Mus. D. 

Chairman, Division of Fine Arts 


Blinn Junior College 

Brehnam, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 

Cisco, Texas 

Jack Chambliss, B.A. 
Chairman, Department of Music 





OFFICERS 


Dr. Orville J. Borchers, President 


Dr. J 


Donald W. Morton, Secretary 


W. Eberly, Vice-President 


Dr. E. W. Doty, Past-President 


Directors 


Dr. H. Grady Harlan 


Dr. Richard C. von Ende 


M. J. Newman 


MUSIC SCHOOLS 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Samuel M. Jones, Jr. 
Chairman, Department of Music 


Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

Thomas L. Noblitt 

Chairman, Dept. of Music 
Ranger Junior College 

Ranger, Texas 

Fred Baumgardner, B.M 

Head, Department of Music 

San Angelo College 

San Angelo, Texas 

J. D. Davis, M.Ed. 

Acting Chairman, Dept. of Music 


San Antonio Coliege 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., Mus. D. 

Head, Division of Music and Fine 
Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 
John R. Hunter 
Chairman, Dept. of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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The Judge’s 


Dilemma 


By J. Frank Elsass 


Have you ever stopped to think of 
the position of an adjudicator? A 
true to his 2 
own standards of 7 
performance, must be; 
fair, and yet there 
ire times when it is 
that the 
performer is having 






judge, 


obvious 


i 


difficulties: not v5 
ally ea d ; 


Others may pl ay the 

notes of the solo 

perfectly but with ELSASS 
poor musical taste or tone quality. 


There are still others who play well 
but whose memory has failed them. 
How to judge performances, such as 
these and many others, with fairness 
is the problem ofa sincere adjudicator. 


The first thing a judge looks for is 
tone quality. Does the participant play 
with freedom, with a warm singing 
tone, or is it a tense quality of sound 


caused by a rigid tongue, a tight 
throat or too much embouchure ten— 
sion? This too causes a problem be— 


cause the participant may be young 


and not able to manage the embouchure 


and breath problems. It need not 
follow that he is wrong in his approach 
to playing the instrument, but rather 


If the judge believes 
what standards does 
his judgement? Again the 
concept can be from several points of 
that of the 

the studio musician, 


inexperienced. 
the tone bad, by 


ne base 


musician, 
or the orchestral 
all right in their 
fields, but in solo playing one expects 
the performer to have the concept of 
an orchestral Along with 
juality of tone should also be con— 
sidered the quantity of tone. A solo 
performer is in competition with himself 
mly, and need not worry about being 
This is especially true of 
Finally, tuning the 
performers instrument is connected 
with tone. A brass instrument can be 
played sharp or flat, depending on the 
lip tension. However, if the instru— 
ment is tuned accurately, the inst— 
rumentalist need make only minor ad— 
justments in tuning. An instrument 
not in tune with the piano places 
additional burden on the performer 
and destroys the purity of tone. 


1956 


view: dance 


musician. ‘They are 


musician. 


heard. 
brass performers. 


August 


After tonal considerations come the 
technical problems. Is the 
advanced enough forthe technical pro— 
blems have the 
range? The adjudicator must decide 
whether the contestant has had ample 
preparation or whether the flexi- 
bility requirements are too great for 
his experience. It is difficult to 
separate one from the other in the 
space of six minutes. Youth tends to 


contestant 


and does he necessary 


rush — are the errors caused by this 
uncontrolled excitement. or has the 
student carelessly worked out the 


naking good per— 
Has the 


dynamic markings 


Has he 


technical problems, 
a matter of chance? 
pant the 
of the printed page? 


partici— 
observed 


dis— 


played an artistic originality in the 
performance of his solo? 

After the adjudic ator has made all 
these judgements, he must rate the 
student. He must consider the 
participant's level of performance 
(J — I] — III) and rate him according to 


this level. After these considerations 
he is expected to make comments as to 
changes which will enhance the 
forming ability of the contestant. It 
might be added that this must be done 
in six minutes. Due to the number of 
such a time limit is necess— 
ary. However, it might be well to look 
into the possibility of allowing ten 
minutes for participant, 
the judge time to talk with the soloist. 
It has found that too often the 
actual the only writing the 
observes, or perhaps he 


per— 


soloists. 


each giving 
been 
rating is 
participant 
doesn’t understand the hurried writing 
This 
time to 
which are 


of the adjudicator. would give 
the judge a 
errors of tec hnic 


to the 


limited exp! in 
and style 


so illusive pencil 


held for 
children 


made to 


] 
the musical 
and every 


them do 


Contests are 
growth of 
effort must be 
just that. 


our 


| 
nave 





BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 
Distinguished Faculty of 


Artist Teachers 


Music 
orchestral 
organ, voice, 
literature on 
uate 


major and minor courses in all 


and band instruments, piano, 


history and 
and grad- 


music theory, 
under-graduate 
levels 


Symphony orchestra, concert and 


marching bands, six choirs, 


string quartette 





BAYLOR UNIVERSITY 


W. R. White, President Wace, Texas 
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(\nd 
,, Anderson Ve Vought, 
ih y pajorelte CorP ond, George F Dit. 
te 


“SSeanbany, 


OF COURSE! 


. because more and more schools 
are discovering that Stanbury uni- 
forms combine brilliant style and 
smooth-but-easy fit with the longer 
service advantages of the Year-to- 
Year Fitting Plan, which makes it 
easy to KEEP an ever-changing 
band <> dressed. 


71 ee 


tal for were 


we: designing services; | 
STANBURY 2 COMPANY 


, 


Sea cE AM te 









Dept. 


XX, 720 Delaware, 


Kansas City 5, Mo. 





SOUTHWESTERN MUSICIAN — TEXAS 


Phone POrter 2-2187 





EARL RAY BAND COMPANY 


“Everything For The Band” 
SELMER, LEBLANC, CONN, HOLTON, AND OLDS BAND 
INSTRUMENTS 
BAND MUSIC AND REPAIRS 


In the B. E. Adair Music Co. Building 
LUBBOCK, TEXAS 


1207 Main Street 
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MUSIC CAREERS 
Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Racio — Television 
Bachelor and Master Degrees 





ST. LOUJS INSTITUTE of MUSIC: 


John Philip Blake, Jr., President 14 


7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music. 














Do You Read The Ads? 
There Is Something New And Worthwhile 





AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degrce. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 











FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 
Bachelor of Music degree with a majer in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 
Degrees: B.M., B. Mus. Ed... MM 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 











SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE. THEORY. GREGORIAN CHANT 
SILVO SCIONTI ARTHUR E. HALI 


FOR DETAILS WRITE THE REGISTRAR 
HOUSTON, TEXAS 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association cf Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M. M.M., 
Chairman Division of Fine Arts 
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Book Keutews 


by H. GRADY HARLAN 


TALKS WITH GREAT COMPOSERS, 
Arthur M. Abell. Philosophical Li- 
brary Publishers, 15 E. 40th 5 
New York City, 1955, 167 pages, 
$2.75. 


In this most unusual little book. Ar- 
thur M. Abell. a newspaper man, wo 
as a young man lived in Germany from 
1890 to 1918. presents the content of 
personal interviews he held w:th Brahms. 
Puccini, Richard Strauss, Humperdinck, 
Bruch, and Grieg, in which these im- 
mortal composers described their mental 
and inner spiritual experiences wher 
composing. The interview with Brahins 
was held in 1896 through the medium of 
Brahms life-long friend, Joseph Joach- 
im, the world-famous violinisi. Joachim 
was present during the interview and 
preempted much of the information 
from Brahms. Since Joachim was an 
Oxford graduate with perfect command 
of English and also one of the great 
literary men of the time, he also eave ; 
full description of these same processes 
as he had secured them in person from 
his personal friend. Lord Tennyson. 
Brahms quoted equally freely from Mo- 
zart and Beethoven. 

The reader therefore has in this book. 
the greatest fund of know ledge on “Spir- 
itual Processes” employed by great men 
that I have ever before read. Of the 
interview with Brahms. Joachim. on 
reading Abell’s manuscript of same 
some four days later, stated: “My friend. 
] hope you realize the full significance 
of what you heard Brahms say that 
evening. It was a disclosure of the in- 
nermost workings of his soul-power-:. 
such as no other great composer. or in 
fact, any other creative genius. in an\ 
line of human endeavor. has ever given 
the world. I sneak from long personal 
experience with Schumann. Mendels- 
sohn, Liszt. Wagner. and many other: 
and I can assure vou. my dear Mi: 
Abell, that not one of them ever ex- 
pressed himself sO expansively and eftlu- 
sively. This Brahms’ revelation is 
unique in all musical history. He and | 
have been intimate friends for forty- 
three vears. and it was a new and un- 
known Brahms that was divulged to me 
that evening” 

Of al! the books I have read, in my 
life. | have never been so impressed as 
with this gem on “Inspiration” by Mr. 
Abell. Get it. reader. at once. 


ATOR August 1956 
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“The Little Rec 
Schoolhouse ” 


For another year of Readin’, 
‘Ritin’ and Rhythm...... 
Only this time it’s gonna 
be taught to the tune of 
the very latest 

VOCAL 

BAND 

PIANO 

ORGAN 


and 


ORCHESTRA 
Music....WE KNOW! ‘cause 


teacher spent part of her 
vacation just visiting her 
friends and _— browsing 

through heaps of new selec— 


tions at 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Delles 

















CHOIR 
A CAPPELLA 
ACADEMIC 


a Styles —6 fabrics to 
ated cat. 
wry CHURCH GOODS 
SUPPLY COMPANY 















821-25 ARCH STREET, PHILADELPHIA 7, Pa 
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Mention This Magazine When Buying .Tell Your Dealer 


You Saw It In The SOUTHWESTERN MUSICIAN 
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BELWIN 


INC. 


OFFER FOR YOUR INSPECTION : 








—»> THREE < 
ELEMENTARY BAND METHODS 


Published for All Instruments 


= BELWIN ELEMENTARY 
| BAND METHOD 


(Concert Size) 
by FRED WEBER edited by NILO W. HOVEY 


THIS METHOD HAS MET WITH I 

gress,sound pedagogy,and careful organization build the 
Musicianship.Effective for groups as well as individual instru 
retical progre sion is based on teaching by doing.The student 
instrument by playing. The Belwin Elementary Band Met! 

l percent text. 


(Concert Size) 
by WAYNE DOUGLAS edited by FRED WEBER 


The Band Builder is a beginning Band course of class i t 
instruments or full Band,s iblished in two parts designed t 
into most Intermediate Band Methods.Much consideratior 

fold problem of developing Band 


FIRST ADVENTURES IN BAND 


(Small Band Book Size with Concert Size Score) 
By FRED WEBER 


A BEGINNING BAND OR ENSEMBLE CLASS METHOD FOR THE 
VERY YOUNG BAND STUDENT. 


DESCRIPTIVE LITERATURE and SAMPLE CORNET BOOKS FREE 


BELWIN 
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WOOTTON, continued 


learn the magical 


qualities of its soft 


piano until we 
tones and its 
ability to sing as well as roar. 

there are times when 
needs to be loud, but let us 
always be guided by 


Of course, 
music 
good judgment 
wind to the shorn 
We will make friends for piano 
music if we will always consider the 
ears of our listeners. 


and temper the 
lamb. 


l et the piano 
even shout, but 
either case let it be 


sing, o1 always in 
done with a 
tone. To conclude let me 
risk a pun which I believe will help 
uS all. 


muse al 


Teachers, let us teach more 
plano and less fortissimo. 
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SHEP’S 


TAPE RECORDING 


SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRISTI, TEXAS 
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GREETINGS TO THE TEXAS B 


SUITE FOR BAND 

THREE SKETCHES 

PAVANE 

SUMMER DAY 

SAN FRANCISCO EL GRANDE 
ESPANA CANI 

FOUR EPISODES 

BAMBOULA 


CARIBBEAN FANTASY 
DANCE FANTASY FOR BAND 


Shall Mike, continued 


any such activily yields a minimum 
of benefit to the individual. The 
time factor in the usual crowded col— 
lege curriculum precludes much time 
given over to what must be classified 
as ‘remedial’ work (basic theory) for 
music majors. 

9. Ability to persevere and to 
maintain a consistent effort over a 
long period of time. As in any other 
highly skilled occupation the aspir— 
ing musician must possess the nec— 
essary drive to - work and to work 
dilligently over a long period of time 
to achieve any degree of success. 
1 student may excellent 
qualities and seem a good candidate 
for a career in music but for lack of 
the ability to persevere may not be 
able to bring his talent to maturity. 
Thus. if there is doubt about his 
being able to maintain effort through 
his training period he sholld be dis— 
qualified as a music major. 


possess 


Music does not lend itself to ob— 
jective evaluation as readily as do 
some of the phy sical sciences; how— 
ever. there is no reason to avoid the 
use of any means which might make 
the selection of music Majors easier 
for the advisor, if it can be done 
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2 o at | Se - . 
Se 146 


ANDMASTERS’ ASSOCIATION 


BEST FOR YOUR SAND 


Beethoven—R. Cray 
J. J. Morrissey 
Ravel—Fogelberg 

E. Seigmeister 

F. Lecuona—R. Cray 
Marquina—R. Cray 
J. Morrissey 
Morrissey 


i. t. 


J 
. J. Morrissey 
J. Morrissey 





—— 





= CORONATION SCENE 
= STEAMBOAT COMIN’ 
% for band and chorus (ad lib.) 


> New arrangement 


#PARADE OF THE WOODEN SOLDIERS 


fee elaay DEBEBRDDPBRBHDADD PAPPDSBDS 


~ JUST OFF THE PRESS 


THD erks 


N. Rimsky—Korsakov—R. Cray ¢ 
Ardon Cornwell and Helen Meyer® 


J. J. Morrissey ; 
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RCABldg Radio City 
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(Full Band ea. $5.00 — Symphonic Band ea. £7.50) 


SIC CORPORATION 
New York 
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without bringing too much focus wy 

the individual student and frighten— 
ing him without cause. There shi 
also be adequate provision within 
liberal arts division of the mus 
curriculum for 


" . | 
cannot or do not wish to make mus 


such students 
a career. 
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T.M.E.A. BOARD PLANS 1957 MEET 


The Executive Board of the Texas 
Music Educators Association held 
the annual planning meeting for the 
February Convention—Clinic in Dal- 
as on July 13-15. Attending were 
President Ed Hatchett, Vice Presidents 
N.G.Patrick,G.Lewis Doll, Charles 
Nelson, Charlotte Dubois,Dr.W.H. 
Hodgson and Executive Secretary 
D.O.Wiley.lmmediate Past President, 
Robert E. Fielder was on hand measur- 
ing exhibit space and making final 
arrangements for exhibits. 


Teit triste: staal 


MUSIC Ati FAMOUS PECPLE 





President Eisenhower has enjoye 
the harmonica for years, and evervor 
knows how much the piano has meant 
to ex—President Truman. Other Presi- 
dents had their fling at music, to 
Thomas Jefferson indulged in string 
quartets with friends: John Quincy 
Adams and his wife played duets to- 
gether; and President Harding was 
reported to be a ‘hot’ trumpet player 

Nixon plays. the 
violin: Senator Geo. Bender plays the 
Piano, and Welker 


Vice—President 


Herman 
plays the electric organ. 


Senator 


Historical 
music 


settled 
Davy Crockett 


figures also 
for relaxation. 
used a guitar to quiet his nerves 

Miles Standish blev 
a bugle: John Jacob Astor played the 


flute. 


the wild frontier. 


MENTION SOUTHWESTERN 
CIAN-TFXAS MUSIC 
WHEN YO! BUY. 


VIUSI 
EDUCATOR 





songs 


for young men 
1 /2 /3 /4 part 
by 
theron kirk 


PRO-ART PUBLICATIONS—NEW YORK 
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Nenth Annual 
T.BA. Band 


Clinic BILL. DEAN 


With an increase last year of 60 
band directors at the TBA Clinic in 
San Antonio, this year’s convention 
promises to be larger. The 1955 
Clinic crowded the 250 mark for 
directors and should this year reach 
300. If the increased interest of pub— 
lishers, exhibitors, ete, is any indi— 
cation, this goa! will be easily reached. 


The backbone of the TBA Clinic 
is the reading of some 20 hours of new 
music by the 4th Army Band of Ft. 
Sam Houston. The jobs done by the 
service bands in past clinics have 
been remarkable. 


This year we again have one of the 
finest group of composers, conductors, 
and clinicians that could be brought 
together for a clinic of this type. We 
have almost every phase of band music 
covered by authorities in their own 
fields of study. 


The activities for the wives last 
year met with great success, and this 
year we are expecting.an increase in 
attendance from the wives. This year 
events for the wives are listed in an— 
other part of this article. 


The demand for exhibitor’s space 
has almost doubled since the last 
convention. This trend points to a 
large attendance and a colorful clinic 
this August. 


MILLS MUSIC, INC., announces the 


Make your reservations now for the 





best TBA Clini +t. purchase ofthe catalog of the Handy— 
—— Folio Music Co., of 2821 North 9th 
Plaza Hotel — San Antonio. Texas St., Milwaukee, Wisconsin. 
i og . O01 >] 99 
August 20,21,22 In addition to the Song Folios, 
; 2 sexe ills has acquired the ‘Vandre’ 
Interlocking Plastic Keyboard and 
ADVERTISERS ARE YOUR ASSUR- ihe Note and Staff Set (with flocked 


ANCE OF QUALITY. treble and bass clef boards.) 





WE HAVE THE HONOR OF 
INTRODUCING TO THE UNITED STATES 


Recorders by Fehr 


o RECORDERS BY FEHR ore superb 
The Stradivarius instruments, hand-fooled in Switz 
of Recorders” erland by master craftsmen from 

specially selected woods — pear 

wood, boxwood, palisander, 
rosewood, plumwood and cherry 
wood. Each instrument is individ 
vally tested for true pitch by 

Hans Conrad. Fehr, noted re 

corder performer 

RECORDERS BY FEHR ore used 

and recommended by famous 

concert recorder players in Eu 
»pe and America 

ZECORDERS BY FEHR are ideal 

r amateurs and professionals 


who demand exacting musical 





1uality. Yet, these superior in 


struments are modestly priced 


Consorts of Four Instruments Sopranos from $11.50 
soprano, alto, tenor and bass Altos from $29.50 
matched in plum or cherrywood on Tenors and basses 
special order only. Supplies are limited 

* eee wee . Act today! 


OMEGA MUSIC CORP., 19 W. 44 ST., NEW YORK 36, N. Y. (Dept. ) 

Please send me free descriptive foider and prices 

OO please print 
I citictatcnceniiseaiiciamaniianien 


Cay... . - Zone — State 














Save Time and Expense — Send your Order to 


:] tole] €7. V0 & ye. eh) Lom oe} 


PUBLICATIONS OF 
ALL PUBLISHERS 


REET. ak TIE ST A 
-(/ BAND and CHORUS 


// MUSIC @ METHODS 
and COLLECTIONS, 
i Also SHEET MUSIC 
9 for ALL INSTRUMENTS 
and VOICE 


a 
Ae 





Approve! 





1005 ELM ST. « DALLAS, TEXAS 
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rofessional 


AMARILLO 


MORRIS, Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State 


Education Agency 3504 S. Polk St., 


Phone DR 2—1680 
SMITH, Edna W., Teacher of Piano, Voice 
and Violin. State certified for school 
credit. 1908 Monroe St., Ph. DR2~—7772 


AUSTIN 


ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 

BIGGERS, Mrs. J. A.—Progressive Series: Piano 
ind Theory 4907 Burnet Road. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 


HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. 

KASZYNSKI, Hubert B.,—Asso. Prof. of Music, 
Head of Piano Dept., Lamar State College of 
Technology 

KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. 

MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 

WHITAKER, Anne—Teacher of Piano. 2575 
North. 

YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory. Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 

HARLAN, H. Grady D.Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College 


DALLAS 


3ORCHERS, Orville J.—Ph. D., Dean, School 
of Music, Southern Methodist University. 

CLIFT, Lorelei Rapley, 1109% Elm, Dallas. 

COBB, Hazel—Piano-Teaching Methods, 352! 
Cornell Ave. 

CRAMER, Bomar—Pianist, Full Teaching Sch.u- 
ule. Season 1955-56 P. O. Box 2297, Tel 
EMerson 1913. 

FRANCE, Virginia—Pianist, Teacher, Tel. HA 1- 
1156, Piano Class Instruction, Dallas Independ- 
ent School District, 2309 Pennsylvania Avenue. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work: Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 

MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. 

REILLY, Mrs. Pat—Teacher of Piano, 807 
Woodlawn Ave. 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU, 4000 Marquette, 

Tel EM 3153. 


DECATUR 


GARRETT, Clyde Jay — Chairman Division of 
Fine Arts, Decatur Baptist College. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author o 
“Helpful Hints to Singers” and “The Chil 
Voice,” Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher. 
307 Normal Ave. 
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Directory 


EL PASO 


GREER, Mrs. C. B. — Teacher of Piano, 
4620 Bonds Street, Phone 5—3524. 


FORT WORTH 


ACERS. Victor B.—Graduate, New England 
Censervatory; Past National President, Com- 
posers and Authors Association of America: 


EDWARDS, Hawkins, Pianist, 
Teacher, Recitalist, Organist, 4124 Anita 
Avenue, Westcliff, Phone WA 3—4864 


Varina 


Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

McNEELY, Dr. Edwin—Teacher of Voice: Mc- 
NEELY, Mrs. Edwin—Teacher of Piano: School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

TILLETT, Jeanette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O. 


HOUSTON 


BOYD, Kathryn E.—Piano and Voice, 2323 
Senuth Blvd. 

CURRY, ina Pearl, Teacher of Singing 706 
Stuart, Houston. 


SAN ANTONIO 


CONLON, Mrs. LaRue—Past Pres.. SAMTA- 
TMTA. Piano-Theory. St. Mary's Hall or 418 
Paseo Encinal. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE-—Sister 
Lucy Marie, Director Department of Music. 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Bivd. 
WARD, Ardis-—-B.M., M.M., Voice, Piano, Urgan, 
Theory. 254 Montclair Ave. San Antonio 

Academy. 


PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3-—6950 


SHERMAN 


FRANCIS H. MITCHELL, Chm. Dept. of Music, 
Austin College. 


TYLER 


OVERLEESE SCHOOL OF MUSIC—Nin. H. 
Overleese, piano, theory. 628 South Bois d’ 
Arc. 

WALTERS, Ruth Margaret—Bach. Mus., Teach- 
er, of Piano and Theory. 427 South Oakland. 


WACO 
SMITH,Mrs. Curtis C.,Teacher of 
Piano. 3109 Trice Avenue. Phone 
3—2053. 


WICHITA FALLS 


MAHAFFEY, Albert H.—Voice, and Alta R., 
Piano, 2149 Avenue G. 

PATTON, Mrs. Houston—Teacher of Piano. 
2149 Avenue F. 
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MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti, National Presj. 
dent, 18240 Meyers Road, Detroit 35. 
NEW MEXICO 
ALBUQUERQUE 


WAGGONER, Wanda—Piano, Harmony, Theory. 
500 17th St., NW. 


NEW YORE 


ADLER, Clarence—Pianist and Teacher. 33% 
Central Park West, New York 25. 


HUGHES, Edwin -- Pianist and Teacher. Classes 
in New York and Wachington, D. C. Writ 
for information. 117 East 79th Street 


WHITE, Grace—Magazine Editor of National 
Guild of Piano Teachers; Director of Basic 
oo Services. 520 Fifth Ave., New York 36, 


MASSACHUSET1. 

JOHNSON, Edna Cora—Teacher of . ano, The. 
ory, Harmony, 1396 Beacon St., Brookline. 
ONDRICEK, Gladys Posselt — Pianist-Teacher, 
Boston, University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 

Ave., Boston. 
WASHINGTON 
Mu Pi EPSILON, National Music-Sorority, 
Eleanor E. Hale Wilson (Mrs. P. Raymond), 
National President, 2800 39th Avenue West, 
Seattle 99. 


CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


“Whatever Your Music Needs, You 
Will Find Them In The Classified” 





ABILENE 
McDANIEL MUSIC COMPANY -- “A Complete 
Music Service’, 1175 North 2nd Street. Com- 
plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 


Service. Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St.— 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L 
Band and Choral Music. Steinway, Everett, 
Cable Nelson Pianos, Hammond Organs. Com- 
plete repair service. 


DENMAN MUSIC COMPANY, 2423 S. 7th St 
Brownwood - 111 E. Baker St. Selmer, Reynolds 
Holton, WFL and Scherl & Roth Strings, Wur- 
litzer Pianos and Organs, Magnavox TV and 
Hi Fi equipment. Complete service depts. for 
band instr., pianos and TV. 


FORT WORTH 
C & S MUSIC CO., INC. 4039 E. Belknap. Com- 
plete line of band instruments. Conn, Holton, 
Leblanc, Martin, Armstrong, W. F. L, drums, 
Slingerland drums, Cable pianos, Fender, Epi- 
phone & Gretsch guitars. Phone VA-3177. 


THE CONN MUSIC CO., 310 Main St., King 
Band Instruments; Cartier-Buffet Clarinets; 
“BAND MUSIC” Gibson Guitars. (A Complete 
Music Service). 


LUBBOCK 


ADAIR MUSIC CO., 1207 Main Street, Baldwin 
Acrosonic Pianos, Organs, Wurlitzer Pianos 
Most Complete Line on the South Plains. 





WACO 
SLOVACEK MUSIC COMPANY, 610 Franklin 
Ave Big stock of new and rebuilt musical 


instruments and Complete Repair Shop. Write 
for prices and terms. 


al 
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Exciting in its Sound... Magnificent in its Scope... 
NOW AVAILABLE FOR YOUR PERMANENT BAND LIBRARY 
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Full Band (including Full Score and Offstage Parts) 28.00 
Symphonic dand (Including Full Score and Offstage Parts) 35.00 
Full Score (Separately) 6.00 Extra Parts each .80 
Extra Offstage Parts each .50 
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PW ere Mem DON GILLIS WILL APPEAR AS GUEST CONDUCTOR AT THE T. B. A. 


NEW SPARKLING COMPOSITIONS for Band 






























Com- 
> and ee ‘ ” 
ion from “The Atlanta Suite” by DON GILLIS 
leient PEACHTREE PROMENADE PLANTATION SONG 
A bright musical portrait with exciting rhythm effects Charming tone picture with beautiful harmonic contrasts 
st.— 4 Full Band 6.00; with Full Score 7.50 Full Band 4.00; with Full Score 5.00 
TEL Sym. Band 8.50; with Full Score 10.00 Sym. Band 6.00; with Full Score 7.00 
~ Full Score (Separately) 2.00 Full Score (Separately) *.50 
om- 
st “Mio? 
4 and Now for Band --- Don Gillis’ TANGO LULLABY 
— A charming and plaintive composition with a Latin flavor. A smooth flowing tempo of melodic appeal 
3. for Full Band $4.00 Symphonic Band $6.00 Conductor's (Cond.) Score .75 Extra Parts 35¢ each 





New! A notable addition to the highly successful “EASY STEPS TO THE BAND” 
Com- 


= BOOK 
rums, 


s A COLLECTION OF VERY EASY BAND SELECTIONS DESIGNED TO TEACH AS WELL AS TO ENTERTAIN 





King ° ° 
inets; Compiled and edited by MAURICE D. TAYLOR 
iplete 

This book is a collection of program music intended for beginning groups and Elementary 
=. and Junior High bands of limited experience. Such groups need program music for school 

functions, civic meetings and concerts which supplement rather than detract from the reg 
idwin ular teaching materials 
anos 

All compositions are scored to sound effective even though played by bands of limited in 
— strumentation. 

Pupil's Books ...... Each 75c 7 Conductor's (8-line) Score ...... $2.50 
nklin 
usical 
Write — 
America’s Foremost BAND Methods! 
Adopted for use by the Texas Education Agency 
EASY STEPS TO THE BAND INTERMEDIATE STEPS TO THE BAND 
by Maurice D. Taylor by Maurice D. Taylor 

—— Each Book 85c Each Book 85<¢ 
56 240 Page Conductor Score & Manual $4.50 Piano Acc. & Conductor's Books each $1.50 








MILLS MUSIC, INC. 1619 Broadway New York 19, N.Y. 





Library of Congress 
Serials Record Division 
Washington 25, D.C. 








Write — Wire ue phone Collect — 
A representative is near you 
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